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Arriving on a Sunday afternoon for Hamburg-based Andreas Slominski’s 
largest museum exhibition to date, I am confronted with a local taxi driver 
whose car seems to have a breakdown. While l lock my bike the driver carries 
a wheel into the museum, which makes me wonder whether the act 
performed here is not a work by Slominski. The lady greeting at the entrance 
desk confirms my supposition. Following the taxi man, one finds the 
dismounted wheel leaning against a wall in the space. The vehicle waits 
outside with a taximeter counting till the readymade is collected and 
remounted a couple of hours later (Taxi 2002/2006). Spreading throughout 
the building and the museums permanent collection Slominski’s work has long 
been a priority for curators at the MMK. Yet the witty permanent Christmas 
decoration for spring, summer and fall on the buildings facade now blends 
almost too well with the ubiquitous festive decoration in the museums vicinity. 
Supposedly taking his inspiration from Buster Keaton’s films and the comedy 
duo Laurel and Hardy, Slominski’s survey show ranges from humor to terror. 
The title is borrowed in parts from a work that consists of a group of tins 
containing the paint for lighthouse “Roter Sand”, a work installed next to 
another pile of cans needed to paint a German tank. In the adjacent gallery a 
shining leather football sits still on the floor. Tempted to bring it in interplay 
with the walls of the white cube the viewer might be irritated when observing 
the works title: Football with Child’s Skull (2000). After recent scandals 
portrayed German soldiers desecrating human skulls in Afghanistan, the 
works suddenly gain meaning as political signifiers. One floor up, a penny is 
presented in a huge glass display. The artist found the coin on the grounds of 
the Nazi concentration camp Buchenwald in 1996. Upon closer examination 
the viewer learns that the penny was made in 1943, thus the aura around the 
tiny object shifts from a symbol for luck towards a representation of evil.  
Yet Slominski also presents light-hearted works such as candle (2005), a 
result of a project at the Serpentine gallery, where the artist built a snow 
slope for guests to ski from Hyde Park into the gallery. Slominski 
subsequently peeled the wax of their skis and formed a candle. Skiing is a 
reoccurring theme in the artist’s Styrofoam paintings, which seem to say 
‘look I can paint too’ and with their use of screaming neon color convey a 
sort of sickening aesthetic. Perhaps a little weary of the artist’s tongue-in-
cheek cleverness the viewer is left with foul taste of a prescribed radicalism.  
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