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Following the natural divisions of the gallery, the first solo outing of American 
artist Chloe Piene at Berlin’s Barbara Thumm gallery combines a series of new 
drawings and two video works. Judging the press release, which features a 
long list of influences and admirations compiled by the artist, but little else, 
the untitled show features everything the gallery could get their hands on but 
no concept as such. 
Glowing in the autumn evening of the Berlin fall season is the neon lit front 
gallery space. Upon entering the viewer is confronted with charcoal drawings, 
which on first view appear to be reminiscent of Egon Schiele, the Austrian 
expressionist painter, who next to artists like Klimt and Kokoschka belonged 
to the most important artists in the Viennese modernist movement (1890-
1910).  Similar to Schiele’s work, the drawings of Piene reflect the subject of 
erotic desire yet with the artist being her own subject. The fragile drawings 
seem to have been produced with closed eyes in an almost orgastic state. 
Applied on Charcoal on vellum paper, the artist draws what could be defined 
body animal shapes between lust and mortal state. She emphasizes on bare 
bones and muscles almost triggering thoughts about anatomical studies of 
medical students.  
Piene’s study of the human body continues behind a curtain. The gallery 
invigilator activates what on first sight appears to be a double projection, yet 
features two different works The Dwarf (2004) and Stummfilm (Black Drone 
Forest Play), (2007). A CCTV monitor suspended from one corner of the 
space depicts black and white footage of a villa foyer, where on a dimly lit 
staircase a handicapped person makes desperate attempts to move its way 
forward. The figure in The Dwarf (2004) uses a stick to stand upright while 
clumsily tapping with it on the tile floor. Watching the body struggling and 
finally plunging on the floor the visitor can’t help but feel at unease with the 
somehow remotely controlled scenery that one is denied access to. 
The same moment The Dwarf ends, another large projection starts on the 
adjacent wall, featuring a female actor in the woods of Berlin’s Grunewald 
area. While Stummfilm (Black Drone Forest Play), 2007 could also feature in 
the bleak reality of provincial Fulda or another random German town one is 
confronted with scary scenery in the midst of a dark forest. A middle-aged 
lady with red lip-gloss applied has somehow gone loopy. Piene has lend the 
actor a cow’s voice and contrary to what the title suggests (Stummfilm means 
silent movie in German) one is now witnessing an unnerving interplay of 
bizarre looks and screams. In the background a man in wheelchair disappears 
as quickly as he had appeared in the first place. Piene assisted in projects of 
Matthew Barney during her time in New York time and absorbs the body 
gender topic as many other of her contemporaries, yet she is unable to reveal 
the same intensity as her master. Her cinematic work hinges on the 
dramaturgies of Barney yet remains terribly flat. 
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