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Gasworks is a non-profit with an international residency program attached in 
South London, next to the cricket ground at Oval. Its current exhibition departs 
from the genre of Slash fiction, a type of fan fiction in which male characters 
from popular culture are homoerotically recast according to the desires of 
usually female authors. Apparently there is a whole online scene of amateur 
writers and Slash Fiction at Gasworks takes its leads from this model 
presenting similarly borderline actions, albeit not in the realm of erotic 
literature but within other socio-political structures. 
The curator’s witty approach unfolded with a reading of genre literature on 
London art radio station ResonanceFM one day before the exhibition opening. 
At the same time the Curzon cinema in Soho and the Renoir cinema in Russel 
Square started including Philippe Parreno’s “Il sueno de una cosa” (2001) in 
their advertising showreel prior to every film. The one-minute long piece 
features a soundtrack by Edgar Varese ("Desert”, 1954) and is set on a 
Norwegian island. On first sight reminiscent to trailers for beer or washing 
powder it depicts the growing of wild plants over time and plays with the 
viewer’s consumerist expectations and delivers the ‘pure’ notion of nature 
embodied in our imagination of the timeless Norwegian landscape. 
Upon entering the gallery the viewer finds himself in the middle of a Labyrinth 
scaffolding structure by Wang Wei, which steers through the show. Next a 
member of staff asks to apply for temporary citizenship of the kingdom of 
Elgaland-Vargaland. The portraits of kings Carl Michael von Hausswolff of 
Vargaland, who gave a ceremonial address at the opening, and Leif Elggren 
of Elgaland watch the procedure. The visa became necessary, as the 
exhibition space is temporary annexed to the kingdom, which is also 
represented through other paraphernalia like stamps, money and passports. 
Behind ‘immigration’ we witness the vanishing of a UK resident, who was 
invited by another Chinese artist, Li Chuang, to voluntarily disappear for one 
week. Apparently 35 individuals applied for the treat. A display case stuffed 
with the belongings of the disappeared person (credit cards, keys and a cell 
phone) drags the viewer close to reality before, around the scaffolding corner, 
Hu Xiang shows a video of his very own ‘local election campaign’ canvassing 
for votes in the Chinese village of Nanting. The exhibition will end as it began, 
with another radio programme on ResonanceFM. The last day of Slash 
Fiction will also be the fifteenth anniversary of Elgaland-Vargaland’s birth, 
honoured by a broadcast of the kingdom’s national anthem. 
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