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A graduate of the 1976 Whitney Independent Study Program, Jenny Holzer is 
‘coming home’ to the Whitney with a major exhibition of partly new work. One of the 
leading artists of her generation the exhibition is entitled PROTECT PROTECT and as 
we walk through the exhibition it becomes clearer from which fears Holzer begs for 
protection. Upon entering the viewer is confronted with a mesmerizing 15m long and 
9m wide LED floor installation For Chicago (2008) featuring text fragments from 
Holzer’s Truisms (1977-79), Inflammatory Essays (1979-82), Survival (1983-85) and 
many more up to Oh  (2001). Other curved electronic LED signs such as Purple 
(2008) consist of 58 signs featuring texts from U.S. government documents.   
Famous for her short statements most often conveyed in the form of LED signs, this 
exhibition most surprisingly introduces a new body of works that is derived from US 
government documents made available through the Freedom of Information Act. Two 
groups of black and white paintings are based on U.S. Central Command PowerPoint 
presentations to the White House outlining war strategies. Holzer’s paintings on the 
one hand reproduce maps of the Middle East collaged with text and graphic fragments 
narrating scenarios of war.  Still more disconcerting however is the group of paintings 
featuring handprints of American soldiers accused of war crimes or reports by 
detainees that suffered abuse and assault. In AS A PARENT yellow white (2009) one 
desperate father is trying to save his sons faith by outlining the good education and his 
achievements during a protected childhood. Other works on canvas reveal details 
from military interviews with detainees of Abu Graib prison and confront the viewer 
with the full scope of brutality exercised by its wardens. 
At the time of writing this review English artist Jeremy Deller’s presentation of an 
Iraqi suicide bombers car (originally conceived for London’s Fourth plinth project on 
Trafalgar Square but turned down by the selection committee) at the New Museum in 
New York has come to an end and the artist is on the road taking the wreck on a tour 
from the East to the West Coast. While Deller’s project ‘It is what it is – 
Conversations on Iraq’ was spectacularly raising American consciousness by 
displaying a rusty wreck and trying to underpin it with an offer to exchange thoughts 
on the situation in Iraq with ‘experts’ available for conversation in the gallery space, it 
is really this exhibition at the Whitney by Holzer that is hitting the nail on its head. 
The thorough investigation into documents that rarely surface in mainstream media 
take the viewer onto a journey of the most intimate sources of war truths. As it is 
usually the case with the written word there is ample of space for imagination here 
when reading between the lines. 
PROTECT PROTECT will travel to Europe and visitors to Basel will have the 
opportunity to see this comprehensive exhibition of Holzer at Fondation Beyeler in 
November this year with individual projects also on view in the public space. 


