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Some Spanish audiences might still remember Leopold Kessler’s Blinking Jesus 
(2004) intervention during Manifesta 5 in Donostia - San Sebastian. For the 
illumination of Sagrado Corazón, the Vienna based artist modified the lighting of the 
statue using mechanical light shutters. As a result the monument was flashing in 
Morse code transmitting the message “be not afraid”. Kessler’s work usually takes the 
form of intervention in the public space. By changing, repairing or extending the 
function or use of public items, like signs, benches or streetlamps the German artist 
comments on the presence of utilitarian, regulatory or ornamental elements in public 
life. Sometimes these actions are video recorded like in the case of his new work 
Perforation Kal. 10mm commissioned for his presentation in the Graphic Cabinet of 
the Viennese Secession. 
Vienna on a Sunday morning: The petty bourgeois are waking up slowly. A man (the 
artist), disguised in an orange reflecting vest carries a self-made and noticeably heavy 
scissor shaped tool in hand and proceeds to work. The camera slowly moves around 
the multitude of streets signs and follows the man around the deserted public space. 
Approaching the street sign with determination Kessler uses his self-made tool and 
perforates the signs with 10mm holes to a varying proportion and constellation. With 
the camera focused on the artist and his apparent act of vandalism, the viewer 
witnesses a walk from the city centre to rather suburban sites with performances 
taking place at randomly chosen sites.  Having previously uncovered the 
VERWACHSEN street signs of the city (Uncovered,  2002) , in this instance Kessler 
leaves subtle traces on the street signs reminiscent of bullet holes, as if they were used 
as targets for a snipers exercise.  
These traces could however also be interpreted as concrete poetry on a canvas (the 
street sign) that has meanwhile attained a graphical history and reached almost global 
acceptance as an authority, whose disrespect is penalized. By entering the gallery 
space the viewer becomes a witness of Kessler unauthorized intervention and enters a 
relationship of complicity. While previous tempering performances by the artist could 
be removed and made ‘harmless’ by authorities, Kessler here is taking the radical 
choice of permanent alteration, veiled by the art institution and its bold decision to 
display the recorded intervention in a Graphic Cabinet.  
One of the many artists selected for this years Sharjah Biennial, one can be curious to 
see what Kessler would be able to do in the heavily restricted public space of the 
United Arab Emirates. 
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