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Not quite ten years without Martin Kippenberger – MOT, 
London, 1 April - 6 May 2006

Although he died prematurely in 1997, Kippenberger can rest 
assured that he is still the sexiest of all artists - judging the 
number of mini-skirted ladies visiting his exhibition at Tate 
Modern on a Monday afternoon. This first UK retrospective of 
the German artists prolific output begins with an assemblage 
of paintings from the series 'Dear Painter, Paint for 
Me' (1981), large canvasses from the 1980’s and early 
1990’s, and features an archival display of his invitation 
cards and artists books at centre stage.

Two sculptures of the peculiar Lord Jim Loge logo, depicting 
hammer, bosom and sun and its commandment 'keiner hilft 
keinem' (No-one helps no-one), is included into the show as 
much the ‘Familie Hunger’ (1985), an ensemble of Hepworth-
like stomach less sculptures inspired by a brief appearance 
in Alfred Hitchcock’s 'Rear Window' (1954). Three of the ' 
Martin, into the Corner, You Should be Ashamed of 
Yourself' (1989) self-portrait sculptures are dotted around the 
exhibition corners and life – size gondolas, recalling the 
kitsch romance of the tourist destinations Venice and Capri, 
are conversing with the river Thames. 

The retrospective  most prominently stages 'The happy end 
of Franz Kafka's Amerika' (1994), a masterpiece installation 
consisting of a series of ready-made and artist produced 
tables, chairs and raised hides on green carpet reassembling 
a football pitch. Intended as a continuation of Kafka's 
unfinished novel, in which he describes a series of interviews 
faced by immigrants in the US, Kippenberger is illustrating 
'the idea  of a novelesque utopia of employment for 



everyone' (catalogue). The tables hold a collection of 
ashtrays [referencing one of the artist's addictions], a slide 
projection of images taken on his journeys or the works by 
other artists such as Tony Oursler. Also the sculptures from 
'Familie Hunger' are reappearing.

The last room is showing photographs of paintings hung in 
double and triple stack or displayed in layers leaning against 
the wall. Attempting to recreate a feel for the artist’s studio the 
destroyed originals, made by one of his assistants but 
thought of being too accomplished, are dumped in a wooden 
skip. 

While the exhibition at Tate Modern tries to draw not only on 
Kippenberger's achievement as an artist but also as an 
collaborator and curator, these elements of his practice are 
perhaps better visible half an hour away, in the non-profit 
east End space MOT. Not a poster exhibition, this homage 
acknowledges the artists obsession with self-publicity and 
the understanding of the exhibition, concert, lecture and party 
as an artwork itself.

Louise Lawler has been commissioned to create a new 
poster, exhibiting alongside Günter Brus, Mike Kelley, Jeff 
Koons, Lawrence Weiner, Christopher Wool and others. The 
gallery is also host to the ‘Bar MOT For Kippenberger’ 
equipped with furniture, a lightbox - 'embankment of the 
navigator' -  by Ulrich Strothjohann, and a Stereo, playing the 
artist’s greatest hits. In the corner a drum kit is waiting for 
Martin to visit …

Tobi Maier

This review was originally published in Exit Express, Madrid, 
May 2006


