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Since 9/11 it has become apparent that religion is gaining relevance again in global 
media and sociopolitical debates. Visiting the ZKM the same afternoon that Israel 
shot missiles towards Gaza (in the worst attacks since the 6-day war in 1967), it 
became clear once again that this overdue exhibition would gain momentum. Curated 
by Boris Groys and Peter Weibel, Medium Religion brings together 36 artists from 
different faiths. As the title suggests the curatorial hypothesis is to show how different 
religions use media to spread their message and how this has helped ‘religious 
attitudes to shift from culturally marginal zones into the mainstream’, as Groys put it  
in his catalogue essay ‘Religion in the Age of Digital Reproduction’.  
Close to the exhibition entrance a documentary display discusses the recent debate on 
the construction of the Cologne mosque. Like this exhibit the less polarizing works 
are religious calendars from North India or an industrial robot that copies out the bible 
in handwriting.  
Many of the works in the exhibition rely on extreme excrescences in all faiths or 
underline Groys’ thesis that ‘religious experience is actually the experience of death 
rather than the experience of life’. A case in point is Günter Saree’s project for 
shortening the conscious time of life, originally conceived for Documenta 5 in 1972. 
Visitors were to undergo artificial narcosis with the help of an anesthetist. As usual 
mortality rate is 1:6000 during this process, the artists had designed a visitor 
questionnaire on their preference for an eventual funeral. The action, diluting 
boundaries between dying and performance, was prevented through the Hesse 
Medical Association, yet anticipated the debate on Gregor Schneider’s dying room.  
The Slovenian collective Irwin presents Corpse of art (2003-2004) an installation that 
copies the circumstances of the laying out of Malevich’s corpse in his Leningrad flat 
in 1943. Irwin creates a memorial while at the same time the display reminds us of 
Malevich’s failure to promote suprematist ideas. 
Swiss artist Christoph Büchel’s Mein Kampf (2006) is a street vendor’s display of 
1000 copies of the Arabic edition of Hitler’s ‘Mein Kampf’. The installation intends 
to point to the relation of the National Socialists to the Arab world dating back to 
1930. Büchel’s installation was planned as provisional memorial for the 
Residenzplatz in Salzburg, on site of the first book burning, but rejected in the context 
of controversy around the Mohammad caricatures in 2006.  As mastermind Groys 
continues ‘video has become the chosen medium of contemporary religious 
propaganda’ and has to some extend come to substitute printed matter. Thus Rabih 
Mroué’s piece depicts how the video confession by a Lebanese resistance fighter 
came about. The found footage is a rehearsal for a suicide bombers confession, whose 
martyrdom starts when confronting the camera. Latest developments in You tube 
propaganda also feature. Besides the well-known extract of Tom Cruise’s unbearable 
Scientology propaganda that circulates on the channel, another installation presents 
the US morning TV show Gospel Authorities with Paul Eugene (2005 – 2008). One 
no longer pays homage to the invisible; instead, keeping one’s own body in shape 
becomes praise to god’s creation. Believing in a god remains difficult amidst the 
religious excesses; the curators have lined up some attempts in the complementary 
program such as the service1 on March 1, inside the exhibition. 

                                                
1 Info for translator: with service I mean a religious mass, normally held in a mosque or church 



This review was originally published in Exit Express, Madrid, February 2009 
 
 


