
OEI # 60–61 2013, ”Extra-disciplinary spaces and de-disciplinizing moments. In and 
out of the 30th Bienal de São Paulo” is not a delayed catalogue of the 30th Bienal de 
São Paulo, ”The Imminence of Poetics” (7/9 – 9/12 2012). While documenting selected 
parts of this immense Bienal, OEI #60–61 is conceived as a reading of the works and 
effects produced by it, reformatting this material and creating new montages between 
the works and documents in the aesthetic medium which is the magazine. But starting 
from the Bienal, OEI #60–61 is also extending or supplementing aspects of it by com-
missioning new texts or works by participating artists. It also aims to put the Bienal 
into perspective by including artists and poets who were not part of it, and by pointing 
at alternative constellations and curatorial or museological histories, such as the philo-
sopher Vilém Flusser’s involvement with the São Paulo Bienal in the 70s and 80s, as 
well as Walter Zanini’s experimental approach to his curatorial work avant la lettre in 
the 1960s and the 1970s at the Museu de Arte Contemporânea da Universidade de 
São Paulo, where Cristina Freire today is prolonging this work in other registers and 
moduses. We also wanted to give this special issue of OEI a specific local and social 
institutional and topographical setting by paying special attention to two of the most 
radical art groups in São Paulo in the late 70s and early 80s: Arte/Ação and 3nós3.

One of the threads that we have emphasized in this “poetic world-making” is textile 
and stitch works. “Poetics”, writes Luis Pérez-Oramas, “are our tools, our ball of fra-
gile threads for weaving links, the manufacturing weave of our present, from which 
we stitch the cloaks that protect us from the ravages of history”. In OEI #60–61 we 
have understood this metaphor in a very literal sense, and have followed and even 
strengthened the thread by bringing out the textile, weaving and stitch works by Shei-
la Hicks, Elaine Reichek, f.marquespenteado, and Gego.

Another thread in OEI #60–61 is the interlacing of words and things, and the interplay 
between words and images, manifest in works by Ian Hamilton Finlay, Juan Luis Martí-
nez, Kriwet, Franz Mon, Odires Mlászho, Stephen Bann, Julio Plaza and several others.
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We have chosen to name this special issue of OEI “Extra-disciplinary spaces and de-
disciplinizing moments. In and out of the 30th Bienal de São Paulo”. This title is loo-
sely derived from a session at the symposium “The Imminence of Poetics” organized 
by the Bienal in November 2012, but more exactly it takes its point of departure from 
Stephen Bann’s essay on Ian Hamilton Finlay, “Poetics beyond discipline,” and, above 
all, from John Rajchman’s essay on Xu Bing and Fernand Deligny. Extra-disciplinary 
spaces, as Rajchman puts it, “involve a search for forms of thinking outside or at the 
borders of given disciplines, in spaces without prior ‘expertise’, fixed method, already 
constituted forms or fields of knowledge. They involve situations in which there are no 
experts, skills, or prior methods [...]. They thus serve to undo or break down the usual 
hierarchies of knowledge and so exert a kind of ‘democratizing’ function, appealing to 
a public or people not already there, not already given, constituted through fresh in-
teractions and ‘friendships’. At the same time they presuppose a tacit zone of overlap 
among ‘disciplines’, as if only through encounter, intersection or resonance with other 
ways of thinking can they find the new questions to pursue on their own.”

The history of concrete poetry, which has been a recurrent topic in OEI, was one of the 
things that brought OEI to São Paulo. While this Bienal made some of the most en-
compassing presentations to this date of European artists with strong connections to 
concrete poetry – Finlay, Mon, Kriwet – we also wanted to return to Brazilian concrete 
poetry from some other angles, re-reading it through interviews with Odires Mlászho 
and Paulo Bruscky, through essays on Waldemar Cordeiro and Julio Plaza and by L.C. 
Vinholes. An important contribution here is also Antonio Sergio Bessa’s essay on the 
relation between the concrete poetry of Öyvind Fahlström, the Swedish artist and 
poet, and the concrete poetry by the de Campos brothers and Pignatari (who passed 
away while we were in São Paulo, as did also Oscar Niemeyer, whose work was one of 
the prerequisites of the group’s “pilot-plan” for a new poetry). It is a well-known fact 
that Fahlström published his manifesto on concrete poetry in Sweden independently 
of, but almost at the same time as, the launching of concrete poetry in São Paulo. It 
is indeed a strange and interesting coincidence that Fahlström spent his first eleven 
years in this city, and this fact, on which very little has been written, is the incentive for 
Bessa’s essay, into which we have inserted a series of documents from Fahlström’s 
school and home in São Paulo. We have also approached concrete poetry via Vilém 
Flusser, who during his time in São Paulo published several books in Portuguese on 
language and translation, but also wrote on concrete poetry and was a friend of Mira 
Schendel, whose work on language as material throws new light on concrete poetry 
as well as on conceptual art in Europe and the two Americas.

OEI # 60–61 2013, ”Extra-disciplinary spaces and de-disciplinizing moments. In and 
out of the 30th Bienal de São Paulo” also includes a CD by Mobile Radio, who produ-
ced radio art around the clock in the Bienal building in Parque Ibirapuera during the 
100 days of the Bienal.


