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Views    SÃO PAULO by Tobi Maier 176
Tobi Maier is a curator and critic based in São Paulo.

Adriano Costa
“Every Camel Tells a Story”
Mendes Wood DM
26.11.2015 – 20.2.2016

The sculptures in Adriano 
Costa’s exhibition borrow 
a number of art historical 
references, from Hélio 
Oiticica’s Cosmococas  
to the textile work of 
Leonilson. Combining 
found objects from down-
town São Paulo with 
readymade products such 
as trophies and shopping 
carts, the 1975-born artist’s 
prolific output conjures up 
imagery from a sad and 
sexy Brazil; yet I left with a 
sense that too much eclec-
ticism kills eclecticism.

Alladin Tent, 2015
Embroidery on cleaning cloth
229 x 56 cm ø

Installation view Mendes Wood DM  

Mesopotamia CrackHouse, 2015
Plastic, iron, paper, bronze, sand and 
acrylic on stone, cardboard, and rubber
13 x 70 x 90 cm
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34º Panorama da Arte Brasileira – da 
pedra da terra daqui
Museu de Arte Moderna de São Paulo
3.10. – 18.12.2015

For his contribution to the 34th Pano-
rama of Brazilian Art, artist Cildo 
Meireles sent the photographer 
Edouard Fraipont on an expedition to 
Pico da Neblina, the highest point in 
Brazil, which, until earlier this year, 
measured in at 2993.78 metres. Using a 
small fragment of kimberlite stone, 
Fraipont and his team altered the 
mountain’s height to 2993.79 metres. 
The project is part of Meireles’s Arte 
Física series, which he began develop-
ing in 1969/1970. Sketches from its ori-
gins are exhibited at MAM, but the 
conditions to realise this minimal land 
art gesture at the vertical frontier of the 
country only came about 45 years later. 
This edition of the biannual survey was 
curated by Aracy Amaral, an eminent 
critic and curator. 

Tobi Maier: In a text you published on 
Fórum Permanente in 2012 you criticised 
contemporary production as “indignant” and 
referred to art exhibitions as “amusement 
parks”. What stands out in terms of works 
and exhibitions in Brazil?
Aracy Amaral: I wanted to address the 
ludic appearance of certain exhibitions, 
such as the eclecticism of the “Marcan-
tonio Villaça” exhibition that was on 
view then at the Museum of Contem-
porary Art of the University of São 
Paulo. Or the conceptual and purely 
individualistic works that exist without 
much relationship to their context. I do 
not think art is just entertainment; it 
should make you reflect, either through 
its form or the message it conveys.

In your show, you highlight the first three-di-
mensional artworks we know of in Brazil, 
produced between 4000 and 1000 BC, and 
propose a dialogue between these objects and 
contemporary production.
When I first discovered these sculp-
tures more than 20 years ago, I was fas-
cinated by their design, production, 
and a spirit of synthesis that made me 
think of Brancusi. The formal unity of 
works produced over such a long peri-
od of time and in such a vast region 
surprised me. Very few visual artists 
can handle formal qualities, especially 

in our time, when form dissolves or be-
comes non-existent among artists who 
care more about the concept and criti-
cal content of their works.

With his work on Pico da Neblina, Cildo 
Meireles polemicises notions of territory. 
Which place does this work occupy in your 
show?
When I showed photos of the prehis-
toric objects to Meireles, he understood 
that my exhibition proposal was about 
territory and about the confrontation 
between the environment and time. 
Meireles’s work always speaks about 
territory and memory, and this can also 
be said of Cao Guimarães, Berna  
Reale, Erika Verzutti, Miguel Rio 
Branco, and Pythagoras Lopes. 
Mereiles’s expedition was made despite 
numerous difficulties. We needed a se-
ries of authorisations and had to wait 
for the month of Yanomami rituals and 
the rainy season to pass. Altogether, it 
was about nine months of dialogue. 
But it was a great joy to see this respect-
fully performed poetic intervention 
completed.  

Cildo Meireles
Mutações geográficas, fronteira 
vertical, 1969–2015

Berna Reale
Habitus, 2015
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Lina Bo Bardi
From 11.12.2015
Carla Zaccagnini
“Histórias Feministas“
Museu de Arte de São Paulo
13.11.2015 – 14.2.2016

The much-anticipated reinstallation of the iconic exhibition 
display designed by Brazil’s architecture legend Lina Bo Bardi 
(1914–1992) in 1968 for her masterpiece, the São Paulo Art 
Museum (MASP), underscores this emblematic museum’s res-
urrection after decades of slumber. In 1996, the removal of the 
concrete and glass easel supports that displayed paintings 
from the permanent collection on one side and contextual in-
formation on the other generated controversy among the pub-
lic, architects, and the art world at large. The lack of air circu-
lation between the frames and glass had allegedly caused the 
growth of fungi and other technical problems. Additionally, it 
was said that the daylight proposed by Bo Bardi was excessive, 
and consequently walls were installed and a traditional muse-
um hanging was adopted.
Though the easels returned for a period of three months when 

Jutta Koether exhibited her triptych painting Embrace /  
Étreinte / Umarmung, Abraço I–III (2012) during the 30th São 
Paulo Biennale, now, with the help of Metro Architects, 
MASP’s curatorial team is finally bringing a version of the 
original display  back to the permanent collection on the sec-
ond floor.
A few shows are currently on view. Carla Zaccagnini’s (*1973) 
exhibition is based on her homonymous artist book, which 
tells the story of suffragettes in London and Manchester dur-
ing the 1910s. Their fight for women’s rights is imparted 
through a minimalist installation of black frames on a white 
wall, which visitors enter via an audio narrative and text about 
Zaccagnini’s research. It will be interesting to see how the mu-
seum opens space for younger artists to have a dialogue with 
its collection or present new bodies of work.

View of MASP’s exhibition space on 
Avenida Paulista, 1970s
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ex_miss_febem, cibellecibelle
Instagram

Instagram is one of the most rapidly 
proliferating social media tools in Bra-
zil, and many artists use it to present, 
disseminate, or promote their work. 
Two artists I’m following are ex_miss_
febem (from Rio de Janeiro) and cibelleci-
belle (who divides her time between 
London and São Paulo). Their photo-
graphic work has spurred debates 
around female body hair, menstruation, 
post-gender discourse, the role of the 
single mother, precarious lifestyles at 
the periphery, and censorship on social 
media. After a recent attempt by right-
wing politician Eduardo Cunha to push 
through with a law that would penalise 
abortion in the case of rape, the femi-
nist movement has finally taken off in 
this country. It remains to be seen if a 
sustainable debate and real change can 
develop from it.

Joaquín Torres García
“El niño aprende jugando”
Biblioteca Mário de Andrade
12.10. – 15.12.2015

Under the government of mayor  
Fernando Haddad, São Paulo has gone 
through significant urban changes. Bi-
cycle lanes were built earlier this year 
and the city’s central highway, the min-
hocão, is closed on Sundays to accom-
modate pedestrians, joggers, cyclists, 
dogs, urban barbecues, and spontane-
ous art interventions. One of Haddad’s 
boldest moves was the round-the-clock 
opening of the central library, which of-
fers cultural programming in the form 
of film screenings, re-releases of out-of-
print books, and exhibitions. The cur-
rent show at Biblioteca Mário de An-
drade features work by the avant-garde 
Uruguayan-Catalan artist Joaquín Tor-
res García (1874–1949). “El niño apren-
de jugando” reflects on his experience 
with his own children and as a teacher 
at the progressive Mont d’Or school in 
Sarrià. Alongside drawings and small-
scale theatre scenarios, the exhibition 
includes a series of wooden toys with 
interchangeable parts designed to chal-
lenge a child’s imagination.
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Circus Director


