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Shortly before the opening of the 'Whitney Biennial' in New York, London 
was making a head start with a much smaller list of artist contributing to 
this survey, the second after the 'British Art Show', we have to endure this 
year. 
 
Now in its third edition, this years Triennial is curated by Beatrix Ruf, 
director of the Kunsthalle in Zurich. Under the premise of ‘reusing and 
recasting cultural material’ she was promising a presentation of British 
contemporary art from an international perspective. Sadly the exhibition 
turned into a rather lame affair. Ruf churned out a mix of what is mostly a 
London East End gallery round up of the last year, adaptations of recent 
presentations by Mark Leckey (at Frankfurt Portikus) and Angela Bulloch 
(at the Preis der Nationalgalerie für junge Kunst 2005, Berlin) and repeat 
visits by Peter Doig, Douglas Gordon and Liam Gillick.  
 
While in 2004 the Art of the 60's exhibition in the same galleries was 
crowded with sculpture there is ample of space here and the display is 
hardly challenging. Time based works are tucked away in screening 
booths and presentations of small scale drawing and painting lined up on 
the walls, with the exception of Ryan Gander’s tryptich ‘Robbed us with the 
sight of what we should have known’.  
 
As part of her revival after the New Year’s performances at Volksbühne 
Berlin with her band Throbbing Gristle and the concurrent show at KW, 
Cosey Fanni Tutti deserves special attention. Presenting her live actions 
from the late 1970's, first displayed in a box and only available to view on 
request at the exhibition Prostitution organised by Tutti's performance art 
group COUM at London's ICA in 1976, the sexually explicit material is a 
favourite with visitors, however has lost its taboo-breaking momentum 
since then.  
 
Reminiscent of the last edition of the Triennial, the work spreads out in the 
Duveen galleries. Scott Myles’ the end of the summer follows the exhibition 
brief quite literally. The Scottish artist borrowed Rirkrit Tiravanija’s Untitled 
(no fire no ashes), 2001, which he first encountered during an exhibition of 
the Thai artist in Berlin, where an office was  
 
 
 



 
Tino Sehgal shows This is propaganda (2002) in a gallery of the 
permanent display and interestingly enough, some of the other artists have 
opted to present their work in a performance context. The highlight of the 
opening night was a trademark firework by Cerith Wyn Evans reworking a 
two-verse poem by Ian Hamilton Finlay. Perhaps the upcoming series of 
perfomance evenings is fulfilling some of the big promises this 
meticulously installed show has made. 
 
With national survey shows being so fashionable at present, 'Becks 
futures' and 'New Contemporaries' are still to come this year, the Tate 
Triennial should swap venue with the Whitney, perhaps this could be a 
challenge for the organizers and audiences of the future alike. 
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