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In recent years there has been a noticeable proliferation of discursive and 
educational events within art institutions. One of the most prominent examples 
was Documenta 12, which set the focus on education through one of its 
leitmotifs. However as early as 2005, events such as Academy Remix 
organized by Frankfurtʼs Staedelschule brought a group of professors together 
to think about the future of teaching in academies. From 2005 through 2008 
Orchard gallery in New York was running a series of events at their Lower 
East Side space. unitednationsplaza in Berlin was a one year experiment that 
worked as a forum for the many artists, writers and curators working in or 
coming through Berlin. While the Serpentine gallery in London commissions a 
prominent architect to design their summer pavilion each year to provide for 
an arena where conversations and talks can take place, the New Museum in 
New York recently ʻsubcontractedʼ e-flux to organize a series of discursive 
events in their auditorium. Every major contemporary art centre nowadays 
thus tries to incorporate education into its curatorial premise.  
In parallel to this development free schools and reading groups have been 
flourishing in many cities. In Frankfurt I collaborated with the realism working 
group of the Free Class of Staedelschule for a small exhibition at the 
Kunstverein. The same institution hosted an experiment of English artist Nils 
Norman and his students that re-enacted Palle Nielsens A Model for 
Qualitatitve Society (Moderna Museet, Stockholm, 1967) and turned the art 
centre into a playground for a week in 2008. 
Here in New York The University of Trash at the Sculpture Centre in Queens 
is an experiment in alternative architecture, urbanism, and pedagogy. It is a 
new project by Norman, who, similar to Stephan Dillemuth at the Academy in 
Munich, has incorporated teaching at Copenhagen into is practice as an artist. 
Norman has done a lot of research into the history of adventure playgrounds 
in Europe and the idea of free play that goes with it. For this project he has 
collaborated with American artist Michael Cataldi and together with high 
school students and several New York non-profits and grass roots 
organizations they have constructed a makeshift university with an inside and 
out door stage. 
During the duration of the show workshops, screenings, and presentations 
focusing on self-organized urbanism, DIY architecture and the evolving 
aesthetics and politics of public space are planned. The program kicked off a 
few days after the opening at downtown Manhattan collective 16 beaver 
where Normanʼs Copenhagen ʻclass of wall and spaceʼ discussed the proʼs 
and conʼs of art school education and urban activism with local artists. 
Scheduled programs at the Sculpture Centre include a low-power radio 
transmitter building workshops. A collaboration with an independent radio 



station broadcast events and workshops. Literally Everyone can propose to 
this Free Skool.  
 


