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Curated by Adam Szymczyk and Elena Filipovic this 5th edition of the biennial 
had been anticipated with much speculation. Conceived as a twofold affair 
with an exhibition that spans over four venues during the day and a program 
of 63 events that takes place every night until mid June, it has been judged as 
modest affair in size but will come to full potential for those who stay in Berlin 
(a city which anyways blossoms at night). The sixth element of this year’s 
biennial is a book, which introduces texts, ideas and images that have 
stimulated the artists, who in their majority have produced new works for this 
exhibition.  

Entitled When Things Cast No Shadow, this exhibition projects 
different velocities to the visitor and a different kind of trajectory through the 
fast changing German capital. It is a play with temporalities nowadays often 
assisting a curatorial master scheme. Similarly the idea of sub-curating, 
instrumental to much of recent curatorial role models, has been applied in 
this biennial.  

The curators invited Nairy Baghramian, Paulina Olowska and other 
artists to curate exhibitions with peers from other generations whose work 
they admire. The first of these projects opened weeks before the grand 
opening at the Schinkel Pavilion, an octagonal space that was built by Richard 
Paulik as a bricolage of neo-classicism and GDR modernism in 1969. It is 
situated near Berlin’s principal avenue ‘Unter den Linden’ and as a satellite 
almost appears to be a pearl on an otherwise beaten tourist track. Baghramian 
invited Janette Laverrière to show her mirror objects on the outside of an 
exhibition structure in the Schinkel Pavillon, designed by both artists 
together. Strolling passed the Skulpturenpark Berlin_Zentrum, where the 
curators placed works on dispersed lots of land, one reaches KW, the heart of 
the biennial in the traditional Mitte district.  

Here Ahmet Ögüt laid out asphalt over the entire ground floor. Entitled 
Ground Control this work references the use of the material for the advance of 
civilisation in the rural hinterlands of the artist’s native Turkey and the 
covering up of traditional values through the globalised branding systems. The 
artist’s heart lies close to his native culture, which could also be observed 
during one of the night events of the first week. His performance Another 
perfect day re-enacted a street scene from Istanbul, where electricity had 
suddenly cut off, and a motorbike’s headlights substituted the lantern to light 
a basements barber shop where a young man gets his haircut.  

On the first floor of the former margarine factory Dutch artist and 
filmmaker Manon de Boer presents her new work Two times 4’33’’ (2008), 
which is based on John Cage’s famous composition 4’33’’ from 1952. The artist 
filmed two performances of the same piece; the first performance was 
recorded with the sound of an audience and background noise, while the 
second performance is shown in complete silence. The function of memory 
has an influence on the viewer’s perception of the space and time. The idea of 
memory becomes like a strong pattern within the show as the viewer 



encounters series’ of works where tales are told, myths created, and realities 
unveiled.       

A conceptual column through the first and second floor of KW provides 
young Spanish artist Patricia Esquivias. In her video works Esquivias employs 
sources out of her own personal surroundings, the Internet and her own 
memory. Folklore #1 (2006) appears like an information video about the 
recent history of Spain that handles events of relative importance, not all of 
which are registered in Encyclopaedias but in the collective ‚folk’ memory 
only. Esquivias weaves gossip and facts and draws relationships between 
banal details, which serve as access points to more abstract themes. Through 
the use of modest and non-authoritative aesthetics and tone, the artist seeks 
to present history making as a democratic, continuous, permeable and 
participatory activity. The artist narrates the story of the 36 year-long 
dictatorship in Spain, and enters the personal trajectory of Franco protégé 
Jesús Gil who after an eventful life eventually died, probably affected by 
betting that he could eat twenty fried eggs in a row. Esquivias juxtaposes his 
kind of absurd story with the rise and decline of rave dance events in Valencia, 
which began to happen a few years after Franco’s death in 1975. Folklore #2 
(2008), shown one floor above, talks about the similarities between king of 
Spain Phillip II (1527-1598) and Julio Iglesias and the difference between 
global empires then and now, religion, tourism and Spain's identity marked by 
it's relation to the sun.  

Zhao Liang’s work City Scene (2004-2005), was one of the most 
discussed pieces during the biennial’s opening days. Shot in an amateurish 
way the film depicts violent actions on the streets of China’s metropolis’s, 
more like a combination of CCTV footage which the artists presents unedited. 
Bearing recent conflicts between the authorities there and Tibet in mind the 
work gains on yet another dimension. 

In the attic young British artist Tris Vonna-Michell presents a new 
installation that brings together various elements of his practice, thus 
combining visual outcomes of a residency in Detroit with sound recording and 
music in a setting that partly resembles the open plan office. In the midst of 
the space a chair and table set the scene for one of the artist’s performance 
during which he twists found images with an invented story in a unique speed 
speech performance. 

Neue Nationalgalerie was built by Mies van der Rohe in 1968 and 
commissioned as a political and aesthetic response from former West 
Germany to the East. Here, the visitor has to fight through a set of references 
before entering the exhibition. Romanian artist Daniel Knorr researched the 
flags of 58 ‘student unions’ in Berlin. Generally a rather conservative if not 
right wing affair, the symbols of these ‘student unions’ run counter to Piotr 
Uklanski’s Untitled (fist), 2008, the symbol of socialism across the board in 
eastern Europe before 1989, which was when the fall of the wall around the 
corner from the Nationalgalerie united Germany. 

Juxtaposed like day and night, one remains sceptical as to whether 
there was that much political intention the curators put these works together. 
Inside the feeling of arbitrarily assembled sculptures continues. Working your 
way through the revolving doors the viewer is greeted by Paola Pivi’s If you 
like it thank you. If you don’t like it, I am sorry. Enjoy anyway, 2007. A cross 
structure made of fiberglas it is encrusted with a glittering mix of rhinestones. 



This decorative comment is followed by a rather functional sculpture of 
Mexican artist Gabriel Kuri whose yellow painted metal huts serve the visitor 
as cloak-rooms. (The traditional wooden panelled cloakroom reception spaces 
being in turn appropriated by Susanne M.Winterling’s double installation).  
Albeit bolstered by a beautifully designed, telephone book sized reader 
featuring essays by Georg Simmel and Beatriz Colomina, When Things Cast 
No Shadow collects the remnants of modernism but otherwise lacks a theme 
that holds together the exhibition. Instead it puts the viewer at its centre and 
asks for active participation rather than mere spectatorship. 


