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Zafos Xagoraris  

A history of Distant sounds (2008) 

By Tobi Maier 

 

Together with other local artists and architects from Athens, Zafos Xagoraris 

founded “Urban Void” in 1998. Its methodology was to present actions and 

everyday events at urban sites without specific use, in city voids under 

development or transition. In his individually authored installations Xagoraris 

also directly relates to the urban environment.  

During the preparations for Manifesta 7, for which I curated a small project 

entitled Auditory Epode within the context of Adam Budak’s Principle Hope in 

Rovereto, Xagoraris and I met up for a site visit in spring 2008. Rovereto had 

been the home of futurist artist Fortunato Depero (1892-1960), who alongside 

artists like Luigi Russolo (‘Art for Noise’) was producing sound works and 

radio plays next to his pating and design practice. Auditory Epode thus 

intended to look at the deconstruction of harmonies in the Futurists work and 

their emphasis on analogy between an actual artwork to its site.   
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Fortunato Depero 

Studio di insegna pubblicitaria Depero Futurist Art 

1929 

Inchiostro di china su carta 

Cm 31,5 x 39, 5 

Rovereto, Mart 

 

Xagoraris and myself went for a walk around Rovereto and up the hills to visit 

the Gefallenengedenkglocke, the worlds largest bell that still every evening is 

in use. It was manufactured in 1924 to commemorate the victims of the war 

from bronze of the melted canons 19 nations had used during batlles in world 

war. As Xagoraris’ works have previously featured bells in various public 

installations (Cyprus, Ushuaia), it was tempting to confront the major image 

and sound of the city.  

As we were attentively listening around in Rovereto another idea developed, 

perhaps more in tune with Russolo’s Art of Noise manifest that propagated 
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the use of industrial and ambient sounds in composition. Xagoraris was to 

measure noise levels at various locations around the city, i.e the train station, 

the Corso Antonio Rosmini avenue, the park opposite MART museum, the 

small gardens on number 10 and 86 Via Santa Maria. The resulting poster 

panels placed at the sites would point towards existing ambient sound 

sources, thus highlighting everyday noise levels to the passer-by. 

  

 

An unknown artist’s impression of Rovereto  

 

Finally Xagoraris put both ideas on hold. Writing from Greece, Xagoraris cited 

Thomas Mann’s Zauberberg (The Magic Mountain) as a source of inspiration, 

after visiting Rovereto and the exhibition venues. Besides the impressive 

mountain scenery, it was the secluded and isolative character of Rovereto, 

the smallest city ever hosting a Manifesta that stuck to his mind.  

Published in 1924, the same year the Gefallenengedenkglocke bell was 

inaugurated, The Magic Mountain is set close to Davos.  The patients and 

visitors of a sanatorium that features as main venue for the narrative stay 

forever talking and sitting on deck chairs, covered with blankets. While 
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enduring the year long treatments of Hofrat Behrens patients at the Berghof 

have the opportunity to make use of a gramophone that plays sorrowing 

tracks from Schubert to Verdi.  

These considerations culminated in Distant sounds (2008), a new work that 

featured a group of four wall mounted loudspeakers, similar in size and shape 

to those we know from passenger ferries or train stations. The speakers were 

accompanied by a set of deckchairs and installed in the former gardens of the 

Ex-Peterlini exhibition venue1. Instead of classical early gramophone records, 

the loudspeakers transmit sound recordings from other remote places that the 

artist had visited in the years prior to coming to Rovereto: While in Acre, an 

isolated Brazilian state that is part of the Amazon region, Xagoraris recorded 

the sounds of the capital Rio Branco2. Other recordings included in the four-

canal installation originated in Achna, a depopulated village on the Green Line 

in Cyprus and in Ushuaia a place on Tierra del Fuego/ Patagonia at the 

southern edge of Argentina also called “end of the world”. Finally sound 

recordings from public karaoke performances, hutong streets and radio 

                                                
1 The Ex-Peterlini building had a protracted history as factory, bus garage and 
endured several occupations by local Anarchists. The biennial architects, to 
make the building ‘fit for exhibiting’, unfortunately eradicated most of these 
traces. It should also be mentioned that as part of Principle Hope Romanian 
artist Daniel Knorr declared the venue a public space by deciding to remove 
the doors and leave the space open 24 hours a day for the duration of the 
exhibition. Knorr’s intervention meant that Distant Sounds (2008) would also 
be running 24 hours. However Neighbors were complaining to the biennial 
about Xagoraris sound installation in the open air space, which resulted in the 
volume being turned down during the night. 
 
2 Xagoraris participated in a residency programm in the Amazonian state of 
Acre as part of the 27th São Paulo Biennial (2006). Back in São Paulo, the 
artist released his findings through loudspeakers onto the bustling streets of 
Avenida Rio Branco. The public installations were placed at sites as diverse 
as porn cinemas and second hand bookshops.   
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stations in China contributed to the track playing from a fourth speaker. 

The different ranges of these remote places are expanded and they meet at 

the garden of Ex-Peterlini. For Xagoraris the idea to join the different 

recordings from very isolated places is also an attempt to create a new space 

within Ex-Peterlini, a space as large as the range around the speakers but 

also as large as the visitor can imagine. Looking at the mountain scenery the 

viewer is invited to unwind from the fatigues of the biennial and relax for a 

moment to the sound scapes of far-flung places. 
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