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26 Residency

TOBI MAIER DISCUSSES HIS RECENT CURATORIAL RESIDENCY AT THE 
GLUCKSMAN AND HIS STAY AT CARRAIG-NA-GCAT, COUNTY CORK.

Walking in a Circle 

IN BERLIN IN early December 2018, I boarded an Aer Lin-
gus plane bound for Dublin. I had recently moved from São 
Paulo to Germany and the invitation to Ireland – to under-
take a curatorial residency at The Glucksman, Cork – was 
a homecoming of sorts, as I had started my undergraduate 
studies in Belfast in 2001. Accompanied by curator and 
friend Jonathan Carroll, I visited Dublin City Gallery The 
Hugh Lane and the Francis Bacon Studio, as well as exhibi-
tions by Wolfgang Tillmans (IMMA), Liam Gillick (Kerlin 
Gallery) and Gillick’s collaboration with NCAD students at 
the Goethe-Institut. 

After a day in Dublin, we took off for Belfast. We headed 
to Phil Hession and Paddy Bloomer’s studios (in the back 
alley of former stable-yard, Lawrence Street Workshops), 
we had encounters with filmmaker Nicky Keogh and graph-
ic designer Duncan Ross, and we saw this year’s edition of 
the MAC International. We enjoyed the Ulster Museum, 
but more so its adjacent Botanic Gardens. There were plants 
there, enclosed within a 200-year-old greenhouse, that I rec-
ognised from Brazil’s Atlantic Forests coastline – a beautiful 
climate-controlled tropical island, indeed. 

However, the majority of my time in Ireland was spent 
down south in County Cork. My curatorial residency at The 
Glucksman was named after Nicholas Fox Weber – Direc-
tor of the Josef and Anni Albers Foundation – honouring 
Weber’s investment in the gallery programmes at University 
College Cork. In the UCC Special Collections library, I spent 
some time reading up on the history of megalithic stone cir-
cles on the Cork-Kerry axis and analysing eighteenth-centu-
ry maps that cannot be copied nor photographed. Among the 
several day-trips I undertook from Cork, was a memorable 
visit to Sirius Art Centre in Cobh, where we studied Brian 
O’Doherty’s restored nine-part, floor-to-ceiling mural, One, 
Here, Now – originally painted more than 20 years ago. 

Following my invitation to the curatorial residency at 
UCC, arrangements were also made for a short stay at Car-
raig-na-gcat – the Josef and Anni Albers Foundation’s art-
ist-in-residence programme near Glandore, West Cork 
(carraig-na-gcat.org). At the time, I was penning a review of 
the exhibition ‘Bauhaus Imaginista’ at SESC Pompeia, São 
Paulo (25 October 2018 – 6 January 2019), so it was a joy 
to encounter publications on the Albers’ work in the study 
at Carraig-na-gcat, with its much-cherished fireplace. I ar-
rived in West Cork with my friend, Brussels-based architect 
Lars Fischer. I had invited Lars with the aim of organising a 
circular hike together, carrying a ring towards the Drombeg 
Stone Circle. 

The motivation for the event stemmed from a ring that I 
had been presented with earlier that year by common room 
and Sleeperhold Publications, as part of their ongoing collab-
oration.1 The announcement stated: “We have a proposition 
for you – we have a gift for you. We would like to present 
you with a ring. But as gift-giving goes, it includes an im-
plicit idea of reciprocal engagement.” And furthermore: “By 
attributing a similar object to multiple authors, each iteration 
of the ring further complicates the idea of authorship and 
simultaneously strengthens the network of connections be-
tween the various participants. These social connections are 
essential to the project.” 

The invitation to the hike we planned in West Cork, out-
lined the ring’s provenance and complex backstory as follows: 
“This ring is a limited edition reduction of a steel ring de-
signed by common room for 019 (Ghent) which was a dis-
tortion of a circular steel ring designed by common room for 
Dexter Sinister at Stella Municipal Cinema (Athens) – later 
moved on to Radio Athènes – which was an adapted re-pro-
duction of a circular steel ring designed by common room 
for Casco (Utrecht) based on a reinterpretation of a circular 
steel ring by ifau & Jesko Fezer for the Goethe-Institut Wyo-
ming Building (New York) following a reproduction of a steel 
ring by common room produced for ‘Dexter Sinister Presents 

Common Room (Circular)’ (New York) which was a re-con-
sideration of the original steel ring designed by Aldo van 
Eyck for the architect’s apartment in Amsterdam (1948).”

My invitation for Lars to join me in Ireland was thus not 
to produce another artist’s ring.2 We already had one in hand. 
Instead, we conceived a circular hike to pay tribute to these 
“social connections”, adding yet another layer to the story 
with the walk, evoking the history and spirits of the ring. 
Our potential audience had been invited to join us at Car-
raig-na-gcat on the morning of Sunday 16 December 2018. 
The day before the event, we embarked on a test run, only to 
get soaking wet. Luckily, just after 9am the stormy and rainy 
December weather cleared, and the gods presented us with 
rays of sun and clear skies. A few people endeavoured to join 
us: locals with a dog, a handful of art professionals from Cork 
and their kids.

Lars gave an introduction, describing the 2009 circular 
walk that he had previously arranged around New York’s 
Lower East Side, with various stops at circles of the Seward 
Park Extension, the housing projects on Essex Street, as well 
as the circled seating arrangement outside Abrons Art Centre 
on Grand Street opposite the common room offices.3 For our 
walk, we carried the Sleeperhold and common room edition 
ring, departing from Carraig-na-gcat, and heading towards 
the Drombeg Stone Circle – a ring composed of 17 stones 
with a nine-meter diameter. Located three miles from the 
residency, this stone circle is more than 3,000 years old and 
dates from the Bronze Age. 

At the circular entrance gate to the stone circle, we stopped 
and addressed our fellow travellers: Drombeg has been de-
scribed as a place of worship, a centre for learning and a site 
of medicine and healing. Like many circles surveyed to date, 
it is characterised by a “recumbent slab”, or in some instances, 
a “flat surfaced block-like boulder” which “stands in the west-
ern semicircle of the monument”.4 We placed our steel ring 
in the centre of the stone ring. We circled around it, dragging 
our boots through the slushy rain-soaked grass, as glimmer-
ing sunrays reflected in the puddles. The event took place just 
days before the winter solstice, when the sun famously sets 
through the v-shaped nudge in the adjacent hills, beaming 
straight through the centre of the Drombeg Stone Circle. 

Our walk was like the human ring featured in the Hen-
ri Matisse’s painting, Dance (1910). It was a procession that 
formed a ring – not simply a means of getting from A to B, 
but as a way of arriving ceremonially with symbolic impor-
tance. As a circular hike supposes, our walk returned us to the 
point of origin – Carraig-na-gcat. 

Tobi Maier is a curator and writer based in Berlin. 
He previously organised the exhibition space SOLO 
SHOWS in São Paulo (2015–2018), and worked as as-
sociate curator for the 30th edition of the Bienal de 
São Paulo (2012).

Documentation of hike to the Drombeg Stone Circle on Sunday 16 December 2018; all 
images courtesy of Tobi Maier 

Notes
1 Sleeperhold is a publication platform. It will produce 10 outputs. After 
#10, it will cease to exist. Every edition is an experiment in approach / col-
laboration / distribution / media. There is no recurring theme, format or 
audience. Common room is a collaborative platform based in New York 
City and Brussels. It is an architectural practice with a publishing imprint 
and an exhibition space. Common room comprises: architects Lars Fisch-
er, Maria Ibañez and Todd Rouhe; Rachel Himmelfarb; architectural re-
searcher Kim Förster; and graphic designer Geoff Han.
2 For example: Richard Long’s A Circle in Ireland (1975) produced in 
County Clare, as a follow up to his Circle in the Andes (1972). 
3 See also: common circular 2, published in 2009 on the occasion of ‘com-
mon room presents dexter sinister (circular)’. common-room.net
4 Falny, E. M., ‘A recumbent-stone circle at Drombeg Co. Cork’, Journal of 
the Cork Historical and Archaeological Society, Series 2, Vol. LXIV, No. 199, 
January –June 1959, p3.


