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A copy of the newspaper that published the first and only sketch is 
also on display in this exhibition. The caption described Gu’s installa-
tion as a plan for a family bar: A beer-dispensing device is fastened to 
brackets, the light carries water, and the surrounding beer bottles are 
the seats. The sketch was actually a proposal for an exhibition titled 
“1994 Interior Design Art Proposals Exhibition.” Saved from oblivion, 
this rare message delineates a different way in which contemporary art 
interacted with Chinese history. It is hard to imagine that Chinese con-
temporary art, characterized by its introspection and fixation on 
remaining autonomous from mass culture, had already begun to mimic 
popular interior design. Printed on the same newspaper page is a report 
on the art market, a feature on Marc Chagall, and exhibition reviews 
of Zhang Xiaogang and Ye Yongqing, with illustrations including a 
painting from Zhang’s “Bloodline––Big Family” series, an image of an 
installation by Xu Bing, a selection of traditional Chinese landscape 
paintings, and other works depicting flowers and birds. A column titled 
People Talk About Art seeks input from readers about which work they 
like the most. The significance of this query should not be overlooked; 
in 1994, the circulation of Beijing Youth Daily was about 400,000 each 
day. Considering this was a mass publication and not a specialized 
art magazine, how did this number of general readers perceive contem-
porary art? This dialogue should at least shatter the assumption that 
Chinese contemporary art in the ’90s belonged only to a small  
group and via traditional channels of public spaces. This broadsheet 
demonstrates that the art world was neither overly exclusive nor self-
absorbed. The interpretations of collective memory found in this 
exhibition invite history into the present day, as an active system of 
continual circulation.

—Li Jia
Translated from Chinese by Chelsea Liu.

SEOUL

Young-Hae Chang Heavy Industries
ART SONJE CENTER

In recent months, South Korea has seen manifold protests against 
President Park Geun-hye, who has been accused of mounting a bribery 
scheme involving her long-term friend and confidante Choi Soon-sil. 
The president has been impeached, and now, in fact, removed from 
office, yet protests continue in public squares and avenues in central 
Seoul. One camp will not stop rallying until Park is jailed; the other 
defends her, South Korean and US flags in hand, fearful of a repeated 
invasion from North Korea. As the crisis unfolds, high-level executives 
from several big corporations are under scrutiny. There could not have 
been a more timely moment for Young-Hae Chang Heavy Industries’ 
exhibition “life in three easy video tutorials,” curated by Sunjung 
Kim, director of the Art Sonje Center.

These “tutorials” were presented as bilingual video projections, in 
Korean on the left and English on the right. The scale of outdoor video 
walls, the animated text works were developed in the artist duo’s sig-
nature Monaco font. The works reflect on Korean life at the levels of 
family, economy, and politics. all unhappy families are alike (all 
works 2016) recalls the famous opening line of Tolstoy’s Anna Karenina 
(1877) and reflects the troubled atmosphere around the dinner table at 
a New Year’s celebration in a Korean home. Accompanied by a jazzy 
sound track, the narrative revolves around an escalating conflict fueled 
by alcohol: Starting with quarrels concerning unanswered pitches for 
business ideas, expensive trips to Paris, money loans within the family, 
offensive comments on obesity, and plastic surgery, the video ends with 
an uncle stabbing his brother in the face with chopsticks. 

The second tutorial, samsung means to die, refers to the all-
encompassing power of the country’s biggest conglomerate and its 
impact on family lives. It seems desirable to many Koreans to join the 
chaebol’s ranks, thereby becoming eligible for an apartment in one of 
the company’s omnipresent high-rises in the capital. And that’s just the 
beginning: Besides manufacturing electronics and household goods, 
Samsung maintains schools, restaurants, hospitals, funeral homes, and 
more. The two-channel video leaves us with the dystopian vision of a 
bankrupt parent under death threat from a child, who needs an inher-
itance to maintain his habits and expensive lifestyle. 

Finally, politicians who dye their hair—what are they hiding? 
mocks the deceptive behavior of officeholders trying to hide their gray 
hair from the prostitutes they’re entertaining with expensive taxpayer-
funded dinners. Stating that “fake color cries out that they are being fake 
with us,” the piece praises the acceptance of age, wrinkles, and balding 
as an act of sincerity. Works on the center’s home page, the takeaway 
pamphlet how to mess up your life/how to be an artist, and 
banners installed outside the building complemented the exhibition. 

The day I left Seoul, Samsung’s vice chairman, Lee Jae-yong, was 
attending a hearing to review a warrant for his arrest for participating 
in Park’s bribery scheme. Newspapers reported that more arrests of top 
businessmen are expected to follow. A few days later, the country’s 
culture minister, Cho Yoon-sun, was arrested for allegedly blacklisting 
nearly ten thousand artists during Park’s presidential tenure. In a climate 
heavy with deception and betrayal, and with a huge corruption plot 
coming to light, this exhibition functioned like a mirror, courageously 
reflecting a society struggling to emancipate itself from its patriarchal 
and dynastic structures. 

—Tobi Maier

MEXICO CITY

Miguel Calderón
KURIMANZUTTO

Miguel Calderón’s first solo show in Mexico in eight years was met with 
both rumor and expectation. Some people thought he had dropped out 
of the art world and was focusing on music, films, or something else. 
His feature film, Zeus (2016), debuted at the Morelia Film Festival last 
year and touches on subject matter similar to that evoked by this exhibi-
tion, “Caída libre” (Free Fall), hosted by kurimanzutto off-site at a grimy 
warehouse space that Calderón once used as a studio. Not only did 
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